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David Boyce at Blindspot Gallery Hong Kong
Ji 3 Caroline Ha Thuc

We are all an amalgam of everything that we have seen, read or experi-

enced, so, in a very broad sense, | am the sum of all these self-portraits,
and more.
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In his new show at Blindspot
Gallery, Hong Kong-based
New Zealand photographer
David Boyce (b.1960) focus-
es on influence and originality
in art, arguing that it is not the
work of an individual, but part
of a collaborative process.

For a long time, western art
has evolved with the idea
of constant innovation as a
way to break with the past,
and avant-garde movements
were precisely based on
originality. Challenging this
conception of art history, and
more in line with the continu-
ity that prevails in Asian cul-
tures, Boyce reveals the fig-
ures of the artists who have
deeply influenced his work.
From Frida Kahlo (1907-1954)
to Arcimboldo (1526-1593) to
Ai Weiwei (b. 1957) to Cara-
vaggio (1571-1610), more
than 20 portraits are com-
bined with Boyce's own face,
giving a tangible shape to the
tremendous influence these
artists have exercised on the

photographer.

The artist himself has careful-

ly planned the way the works
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are displayed, using a salon
style that recalls the old mu-
seums and galleries he vis-
ited during his early years. He
has always been attracted to
frames, especially the heavy,
ornate, usually gold ones that
dominate some of his works.
The space looks like an old
attic, which could be seen
as a metaphor for his uncon-
scious and memory. The dark
background that isolates
the personality of each im-
age increases this feeling of
a strange portrait gallery of

mysterious ancestors.

The figures are blurred and
uncanny, creating some con-
fusion about their identity.
Boyce plays with this idea
of recognisability, keeping
some distance from his sub-
jects to give visitors room
for thought. His technique is
a combination of magic and
tricks, smoke and mirrors. Af-
ter all, identity is an intellec-
tual construction: we know
neither who the individuals
behind the self-portraits were
nor who these new hybrid

people are.

PIPELINE

Projecting his own face onto
old figures could also be in-
terpreted as a way to refer
to art history itself, follow-
ing a long lineage of artists
who have reappropriated
the masters. Hong Kong art-
ist Chow Chun Fai (b. 1980),
for instance, features himself
in The Creation of Adam as
painted by Michelangelo
(1475-1564), whereas main-
land China’s Miao Xiaochun
(b. 1964) replaces all the
faces in Cranach (1472-1553)
or Bosch (1450-1516) master-
pieces with his own. Will we
experience a global identity
crisis with hegemony of the
self?

In the case of Boyce, prob-
ably not, as the artist tends
to surrender the demand for
individuality, quoting a Greek
myth in which the blind gi-
ant Orion carried his servant
Cedalion on his shoulders, he
defines himself as a dwarf on
the shoulders of these giant
masters, heading towards an

unknown goal.
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Untitled 02: From the Shoulders of Giants
by David Boyce, 2012.

Pigment print, 45 x 30 cm, ed. of eight.

Above

Untitled 11: From the Shoulders of Giants
by David Boyce, 2013.

Pigment print, 50 x 29 cm, ed. of eight.

Courtesy the artist and Blindspot Gallery.
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